
The Parky Krew Project: Using Numu to support musical learning.

Main emphasis

To give Year 8 pupils the opportunity to create and record their own music, either with live 
instruments and vocals or using sequencing software, or a combination of both. The best 
tracks are then recorded in the school’s studio using their own record label, “Parky Krew”, 
and uploaded onto the NUMU website. 

School profile
 
Total number of learners 479 
Age range 9 - 13
Specialist status Middle School (Years 5 – 8) designated Secondary
Level 5 and above in KS3 tests 
2007

N/A

Five A*-C at GCSE (2007) N/A
Special educational needs MLD, with a wide portfolio of special needs

Ashington Hirst Park is a community middle school with 479 pupils, situated in an area of 
significant deprivation. Almost all pupils have English as their first language, and the 
number of pupils with learning difficulties is average. The school offers an inclusive 
curriculum with a wide range of support strategies, from 1:1 support to Gifted and Talented 
summer schools. The school has an extremely strong Performing Arts tradition, mainly 
because of the drive of Gillian Storey, Director of Music and Performing Arts. Over the last 
five years she has raised money for a suite of PCs and a recording studio. She has been 
awarded an “Enterprise in Primary Education” grant for 2007/8 which has allowed her to 
set up the studio and train a “hardcore crew” of 12 pupils from Years 6 and 7. These pupils 
are in charge of recording, and part of their brief is to train other pupils to take over when 
they leave the school.

1. What were you trying to achieve?

What were your learners like at the start?

This area has long been recognised as one of severe deprivation, and pupils lack many of 
the resources and access to experiences which would seem ‘normal’ in wealthier areas. 
Ashington first schools offer a reasonable amount of music making, usually through 
Northumberland Music service, but most do not have music specialists and learning 



musical instruments is usually restricted to keyboards ands guitars. 

So, pupils come to Hirst Park with few musical skills and lack overall musical knowledge. 
Because of this, Years 5 and 6 have a skills-based music curriculum with the emphasis on 
performing, in shows, concerts, talent competitions and so on. This builds links with pupils’ 
outside experiences, such as TV talent competitions, musical shows and karaoke, and 
increases their confidence. They have very little music technology experience up to Year 
7. So, as well as being able to take control of their own learning, and make their own 
musical decisions, it is important that pupils see that what they are learning in school is 
relevant to the world outside. Musical composition in schools can be a relatively “weak” 
area.

What differences did you want to see in your learners?

Instead of taking part in lesson activities under teacher instruction, it seemed important to 
allow pupils to listen, think, discuss, make informed decisions, create and refine their own 
music. It was also important to construct activities so that boys as well as girls wanted to 
create and perform music. To enhance the sense of achievement, it was important to 
establish links with the musical styles that pupils identify strongly with in their own time, 
and to achieve some recognition for their work, which is why NUMU features strongly in 
the scheme of work.

2. How did you organise learning to achieve your aims?

How did you set about making a change?

The music curriculum is currently undergoing substantial changes, not only because of the 
installation of all the music technology, but also in light of recent innovations such as 
Musical Futures, Secondary Strategy and NUMU. It is now important that we teach music 
in a manner appropriate to 21st learners: in particular learners should have the opportunity 
to control their own musical development by making their own musical decisions. Also 
working in the music department is the school’s new website / IT specialist.

The Year 8 unit in this case study is based on the Musical Futures Year 8 Programme of 
Study Unit 1, the main difference being that instead of Acid Express, we are using Umix. 
We have Ejay networked on all our computers, but we wanted to introduce that later, as it 
is far more complex. We wanted to involve Year 8 pupils strongly in our music technology 
developments, but they have less advanced skills than will pupils reaching year 8 in 
succeeding years. So they are currently remixing existing tracks prior to creating their own. 
These will be recorded by our “Parky Krew” using Cubase so that they can then upload 
them to NUMU. All year 7 and 8 pupils will have a later opportunity to record with Cubasis 
later in the year.

We know that this unit of work must be flexibly planned, and subject to changes as we 
progress.  

3. How well have you achieved your aims?

What differences are evident?  What impact have you made on your learners?



Since our studio opened there has been a real “buzz” around the whole school. We have 
just been invited to show our work at the Music Learning Live conference which takes 
place at The Sage Gateshead at the end of January. Although we have only started the 
project this term, Year 8 learners are visibly (and audibly) more confident and more willing 
to work in lessons. Now we are involved in NC2008 case studies, pupils know they may be 
filmed and asked about their work and are very excited. Several of our uploads feature in 
the NUMU charts, even reaching the no. 1 slot at times.
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